PN

17
Z/N

chanting

b ook

~diha

, —



& EETHTER TEMPLE RULES

a W.m%@: FOUR GREAT VOWS

n RTEBRMENOK H HEART SUTRA enclisH

R R HmHni 4AME ' CWANSEUM BOSAL CHANTING
® M@,ﬁﬂk@%@,, THE GREAT DHARANI

@ ,,_71,%: THOUSAND EYES AND HANDS SUTRA

II
—  EXHTEXEN KE S DX @R HEART SUTRA KOREAN

II
Hkrme VX2 HOMAGE TO TRIPLEGEM

08
i
J

07
A
AL
il

Y

FE EVENING BELL CHANT

e FEE MORNING BELL CHANT

03
i
e

B WHY WE CHANT?

S

}/@

¥ 3




SR EERERE AL, WERACHES. URECHE SRR
MR EYE, XEURRE SRR, AR T H AN E. A
2, WIBIATE SRR T H A 2R &, ROTHLSLRRE
, HHUDIEER, BAMEEEEREE RS, ERIRSE.

FErirpL, ABEREREST. B, SO AMERENEL, WENA
REHENG o XLARALA RS, RS T RO G (H, LIATIEH
I, R E AR A, XN ERATH DS RAE . E DI
BRENARE, RAFE, R, RMEAESHHFAZ T ARNEE, 5
BT FRGF AV, ARSI EIR T LERATHTT M ERE
MR, BAVEIESIFE, AEEERL, B,

W, LUREm, ROHURIRRIE S XN, RRTFEEE—, W
fEH%, HIERERE R EARIEER . MRIRIRFRIEERAITS, R
DFIEZRAEN], DBmEE, ok, RALE; gk, AE2ae
s BINBRAR, AP, BIAERS, RERE; AAJUK, EHEMAEY. X
MRAKZEREEZDHE, TR XS,

MR E R W — DI A, Bl g, FA . SRR IRR
Ty, MRIGREIREMSZ D). R, SIREIMISOA B, XTI
FE. WMRMRA TH) , AR TN FFE PRI = BEE I RO
, BHIRAE BT A W e P AR RECE RO G « AARFIAE B & — i, 4RI
AEIEE, RS

AR, ARG S TR 55— AR T TR, UrE
Hm T E I E, tSEE O —. BrEL, MRS R ERRER
{5, AT EHATLL, SEEARAEMIE NSOk, A&
TE) A THEE ) AR AL, EMRAE T, AR AL
, SURMBUX A, XAEAE. BT LMESIER, WU E O & HE Al
AR, O —UIEME, A4, RIVESESEIC, RESIESITE,
AIMEPARE, .

SR IATRERAR T

Chanting meditation means keeping a not-moving mind and perceiving the sound of
your own voice. Perceiving your voice means perceiving your frue self or true
nature. Then you and the sound are never separate, which means that you and the
whole universe are never separate. Thus, to perceive our true nature is fo perceive
universal substance. With regular chanting, our sense of being centered gets
stronger and stronger. When we are strongly centered, we can control our feelings,
and thus our condition and situation.

In our Zen centers, people live together and practice together. At first, people come
with strong opinions, strong likes and dislikes. For many people, chanting medita-
tion is not easy: much confused thinking, many likes, many dislikes and so on.
However, when we do chanting meditation correctly, perceiving the sound of our
own voice and the voices all around us, our minds become clear. In clear mind,
there is no like or dislike, only the sound of the voice. Ultimately, we learn that
chanting meditation is not for our personal pleasure, to give us good feeling, but to
make our direction clear. Our direction is fo become clear and get enlightened, in
order to save all beings from suffering.

So when you are chanting, you must perceive the sound of your voice: you and the
universe have already become one, suffering disappears and frue happiness
appears, this is called nirvana. If you keep nirvana, your mind is clear like space.
Clear like space means clear like mirror. Red comes red. White comes, white.
Someone is happy, | am happy. Someone is sad, | am sad. Someone is hungry,
give them food. The name for this is great love, great compassion. This is chanting
meditation, chanting Zen.

Perceiving sound means everything is universal sound: birds singing, thunder, dogs
barking — all this is universal sound. If you have no mind, everything will be
perceived just as it is. Therefore, when you are chanting with no mind it is also
universal sound. If you have “I” then it is my sound. But with a mind clear like
space, sometimes even the sound of a dog barking or a car horn honking will bring
enlightenment, because atf that moment you and the sound become one. When you
and the sound become one, you don't hear the sound, you are the sound.

One famous Zen master only heard the sound of a rooster crowing and was
enlightened. Another Zen master was just sweeping the yard when his broom threw
a rock against a piece of bamboo with a loud knock and he was enlightened. He
and the sound had become one. So this matter of sound in Zen practice is really
very simple. Any sound will do. What's important is to perceive the sound and
become one with it, without separation, without making “I" and “sound”. At the
moment of true perceiving, there is no thought, no separation, only perceiving
sound. This is the crucial point. So during chanting time, perceive your own voice
and the voice of others, just perceive this bell or drum sound, and cut off all
thinking. Then your wisdom-mind will grow, you will get enlightenment and thus
save all beings.

Zen Master Seung Sahn
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BAAL AN AT MORNING BELL CHANT

O]— =] = A
T1 [9) S

JE I A el 3 SR
won cha jong-song byon bop-kye
o ] i 15 2% B B
chor-wi yu-am shil gae myong
= IR BRI
sam-do i-go pa do-san
DI AR AR i IE 58
il- che jung-saeng song jong-gak
T TC Wit 7 R
na-mu bi-ro gyo-ju hwa-jang ja-jon
el o e W AT e o |
yon bo-gye ji gum-mun po nang-ham ji ok-chuk
AR AR IR R
iin-jin hon ip chal-chal wol-lyung
TIRILTT BT SR R
ship-cho ku-man o-chon sa-ship-pal-cha il-sung won-gyo
BRI A= £ x3

na-mu dae-bang-gwang bul hwa-om gyong x3

Yavaxd

o1

je-il gye

A NERT R = — )

yag-in yong-nyo-ji sam-se il-che bul

R AL A — DO

ung gwan bop-kye song il-che yu shim jo

B =

pa ji-ok jin-on

e T ] 2 2 R W = b = FE b

na-mu a-tta shi-ji-nam sam-myak sam-mot-ta

AR g BT R [ R M AT P W 3

gu-chi-nam om a-ja-na ba-ba ji-ri ji-ri hum x3

JERR A TR &

won a jin-saeng mu byol-lyom
AT 5K B s o A i

a-mi-ta bul dok sang su
;D)L\ﬁﬁ’iii'é%

shim-shim sang gye ok-ho gwang
/\/\4\7‘/\@“[

yom-nyom bul-li gum-saek sang
FAH R TRIE T

a jip yom-ju bop-kye gwan

NE 25 N 48 T A B

ho-gong wi-sung mu bul gwan
°F- 5 5 IR T ] 4L

pyong dung sa-na mu ha cho
3K PG 7 B 5%

gwan-gu so-bang a-mi-ta
ERMLP PN &

na-mu so-bang dae-gyo-ju

T i 75 U A A B JCPTSRFEM x7
mu-ryang su yo-rae bul na-mu a-mi-ta bul x7
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P L R S

chong-san chop-chop mi-ta-gul
GHFTENE UK E

chang-he mang-mang jong-myol gung

W) ¥ il ok TC HE e

mul-mul yom-nae mu gae-ae

JUE A THAS L 41 e 70 AT 5K B o
ki-gan song-jong hak-tu hong na-mu a-mi-ta bul
5 R AL TS

san- don jong-ya jwa mu-on
B ZA H AR

jok-chong nyo-yo bon ja-yon
A =5 74 XL 3 AR Y

ha-sa so-pung dong-nim ya

Ok L/ SSPN e JC B /% B il
il-song han-ang-nyu jang-chon na-mu a-mi-ta bul

B P NG

won gong bop-kye jae jung-saeng
AN R BE K I i

dong-im-mi-ta dae won-hae

SRR K s B AR A=

jin mi-rae je- Ao jung saeng

[ At — e Jol il T T 7C BT 5% B o
jo-ta il-shi song bul-do na-mu a-mi-ta bu

P 70 74 U7 AR AR 1R

no-mu so-bang jongto gung-nak se-gye

—t+AHe —+—h LThA

sam-shim-nyung-man-ok ilshib-i-man gu-chon-o-baek dong-myong
Rl 44 [F 5 K& KR B o e i

dong-ho dae-ja dae-bi a-mita bul

P JC P4 7 R ARR T

na-mu so-bang jongfo gung-nak se-gye

fh S MR

bulshin jang-gwang  sang-ho mu-byon gum-saek-kwang-myong
B H] W IRIE A U+ UR

byon-jo bopkye sa-ship parwon doal jung-saeng bul-ga-sol
JETE AR A R FT U AN AT B AN AT 5

bul-ga-sol-chon bul-ga-sol

BT Y0408 70 A 2 B R RR AT 2E TCBR AR

hang-ha-sa bul- chol mi-jin-su do mokchug -wi mu-han guk-su
=BAATHIE —+—7 WTHA
sam-baek-nyuk-shim-man-ok il-shib-iFmangu-chon-o-baek dong
[Fl 4 [R5 K&K L E S0

myong dong-ho dae-ja dae-bi a-dung do-sa

SRS 9 T PSR FE B x5

kum-saek yorae na-mu a-mita bul x5

NN O

bon-shim mi-myo jin-on

PHAE b W [T IA B B2 2 x3
da-nyata om ai dara sobaha x3
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ﬁﬂ% Al EVENING BELL CHANT

R A B

mun jong-song bon-ne dan
BMERK FR4E

ii-hye jang bo-ri saeng

BIHR =5

ni-ji ok chul sam-gye

VS AR A

won song-bul do jung-saeng

BN E
pa ji-ok jin-on
W R N HE BE S x

om ga-ra ji-ya sa-ba- ho x3

ﬁﬁ\é/ﬁ% HOMAGE TO THREE JEWELS
e = F g
WE i =&

gye- hyong jong-hyang hye-hyang

WA AR (R R0 LA

hae-tal-hyang hae-tal saimows ji gyon hyang
=G R 5

gwang-myong un-dae ju-byon bop-kye
-+ R TR

gong-yang shi-bang saiowy mu-ryang bul bop sung
A H S

hon-hyang jin-on

L ] o R A HE e

om ba-a-ra to-bi-ya hum

om ba-a-ra to-bi-ya hum

om ba-a-ra to-bi-ya hum {1} fhalfbow;

£ T #[, SEVEN-PROSTRATIONS
o ® 7 4
FOHEGAL =R SN YA &R
ji-shim gwi-myong-nye sam-gye do-sa sa-saeng ja-bu

A& A (FE} BRI 22 JE {3

shi-a bon-sa  bow) sok ko mo-ni-bul

{8} fkneel}
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20 AAAL 07 = M AE k) {rise}
ji-shim gwi-myong-nye shi-bang sam-se je-mang char-hae
WAE—D () PRREAR AR (58

sang-ju il-che ow) bulta-ya jung  fneel

2 HEAAL 07 = 5 RN () {rise}
ji-shim gwi-myong-nye shi-bang sam-se je-mang char-hae
WAE—U ) IEEEER AR (s

sang-ju il che bowj dal-ma-ya jung  fkneel)

ESPIIN J«l T {L j\ X/A JTﬂ:IJ = |T
ii- i-shim gwi-myong-nye dae-ji mun-su-sa-ri bo-sal
KATE B e KFE W =5 (k) {rise}
doe—hoeng bo hyon bo-sal dae-bi kwan-se-um bo-sal

ST BRI GE () BERTEE ()
doe -won bon-jon ji-jang bow; bo-sal ma-ha-sal  fknees

O AR AL R LY B 27 A U

ji-shim gwi-myong-nye yong-san dang-shi su-bul-bu- chok
FRBT FANE AEE MEE

ship-tae je-ja shim-nyuk song o-baek song dok-su song
J5E (e} THEKRM P (5#)

nae-ji fisey chon-i- boek |e doe a-ra-han  fbow)

oG (¥}

mu-ryang song-jung  fkneel}

20 HAAL PHEL AR R M IRIER

ii-shim gwi-myong-nye so-gon dong-jin gub-a hae-dong

PiARAEAT #E KA (e} KR 2 Uil

yok-tae jon-dung je-dae-jo-sa  frise chon-ha jong-sa
— OIS R KR AN )

il-che mi-jin-su fbow) dae son-ji-shik fkneess

EOAMGAL =M F A () (rise}
ji-shim gwi-myong nye shi-bang sam-se je-mang char-hae
WAE—] () R ANER A

sang-ju il-che /oy sung-ga-ya jung

MR TR =% K& KAE {55

yu won mu-jin sam-bo dae-ja dae-bi nee/
Z DAL ZEMP S k)

su a jong-nye myong hun-ga pi-ryok frise/
JE L% S AR

won-gong bop-kye je jung-saeng

B fth— (iR ik E

jo-ta il-shi //za//bowj song bul to
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R B8R 42 [N 4% HEART SUTRA

vk ofF W g 2 g A A

=4 (o]

B R W B B D&

ma ha ban ya ba ra mil ta shim gyong

WA A E BT IR

kwan-jo-jae bo-sal haeng shim ban-ya

fR A e B 22 I R DL T 2 B S

ba-ra-milta shi jo-gyon o-on gae gong

B—Yw)e &7 7

do il-che go-aek sa-ri-jo

OARS ZAFME GRS

saek-pur-i-gong gong-bur-i-saek saek-chuk-shi-gong
SHR M ZTIR AEWE &F7F

gong-juk-shi-saek su-sang-haeng-shik yok-pu-yo-shi sa-ri-ja
RS A ENK AR

shi-je-bop-kong-sang bul-saeng-bul-myol bul-gu-bu-jong
AR Rz

bu-jung-bul-gam shi-go gong-jung-mu-saek
AR I TR A

mu su-sang-haeng-shik mu an-i-bi-sol-shin-ui

ot 7 A BR il JC AR S

mu saek-song-hyang-mi-chok-pop mu-an-gye
iR T EIRF I 7R B LW R

nae-ji mu-ui-shik-kye mu-mu-myong yong mu-mu-myong-jin
TIRTCEH IR TEHE IR

nae-ji mu-no-sa yong-mu-no-sa-jin

T 4R KB TR AN TS

mu go-ji-myol-to mu-ji yong-mu-dug

LATC T A5 10 S8 #1050 IR A 0 B B 22 i

i-mu-so duk-ko bo-ri-sal-ta ui-ban-ya ba-ra-mil-ta go
O TCHERS TCHES R oA R

shim-mu gae-ae mu-gae-ae-go mu-yu-gong-po
TR A AR IR AR

wol-li jon-do mong-sang gu-gyong yol-ban
=M R RS E L

sam-se je-bur-ui ban-ya ba-ra-milta go

FITHE 2 B =5 = ¥ 2

dug-a-nyok-ta-ra sam-myak sam-bo-ri

ORI B P B 2 22 R e

go-ji ban-ya ba-ra-mil-ta shi dae-shin ju

PPN T o i e

shi dae-myong-ju shi mu-sang-ju shi mu-dung-dung ju
RERR — U175 FLSLAHE

nung je il-che go jin-shil bur-ho

WO A B 22 T R O

go-sol ban-ya ba-ra-milta-ju juk-sol-chu-wal

18 T I W B R WP e AR B 2

a-je a-je ba-ra-a-je ba-ra-sung-a-je mo-ji sa-ba-ha
BB W i S R R T A

a-je a-je ba-ra-a-je ba-ra-sung-a-je mo-ji sa-ba-ha
18 T I W B R WP e AR B 2

a-je a-je ba-ra-a-je ba-ra-sung-a-je mo-ji sa-ba-ha
ER] A e B 2 D &

ma ha ban ya ba ra mil ta shim gyong




T- -4 THOUSAND EYES AND HANDS SUTRA
4 = 4

FAH—Df R TER S

a-gum il-shim-jung juk-kyon mu-jin-shin
AN E RERT  —— AL

byon-je gwan-um daesong-jon iril mu-surye

LN

om ba-a-ra mil

s 1 FA] I Dk

om ba-ara mil

Wy (L WP B BE {4}

om (bowiba-ara mil i

AR

jong gu-op jin-on

EUIPING Il PN e

sU-Ti suTi marharsuri susu-ri sa-ba-ha

E LN Ve N N

suTi su-ri ma-harsuri su-surri saba-ha

R IR DRGSR IR IR R

sU-Ti suTi marharsuri susu-ri sa-ba-ha

T J7 N b

o-bang-nae-woe an-wi-je-shin-jin-on

Mt 28 Hite Mg 2P 2% 5% FFER

na-mu sa-man-da motta-nam om doro do-o ji-mi sa-ba-ha
M 2k b g 2P 2% HE 0K

na-mu sa-man-da motta-nam om do-ro do-ro ji-mi sa-ba-ha
Mt 28 Hitpg Mg 2P 2% &% FFER

na-mu sa-man-da motta-nam om doro do-ro ji-mi sa-ba-ha

VARZA 7
gaegyonggye
U b E IR

mu-sang shim-shim mi-myo-bop

H 7 S il
boekchon man-gop nan-jo-u

7=

S [ WAF 52 Fr
a-gum mun-gyon duk-su-i

JEE i G ofe B 52 Y
won-hae yo-rae jinshire
AR ==

gae bop-chang jin-on
L ETA N BTV

om a-ra-nam a-ra-da

s o 4 R AT Bz 3k

om a-ra-nam a-ra-da

L ETA N BTV

om a-ra-nam a-ra-da

TF TR B £ &5

chon-su chon-an gwan-jajae bo-sal

IR N R N

gwang dae-won man mu-ae dae-bi-shim

KB % e JH %
dae darani gyechong




FEEMEREE B ®Hg S

gye-su gwan-um doe bi-ju wollyok hong-shim sang-ho-shin
TR P T HR Ot B i A

chon-bi jang-om bohoji chon-an gwang-myong byon-gwan-o
BLSEE R G T D R AR L

jin-shirojung son-miro mu-wi shim-nae gi-bi-shim

T 4> T 2 1 A SR KA K R 1 R

song-nyong man-iok je-hi gu yong-sa myol-che je-je-op

R AR ZE R 2 B T = bR A(S

cho|-|yong jung-song dong-a-ho baek-chon sam-mae don-hun-su
S B O B 3% 45 0 A2l

sui shm shi gwang-myong-dang sui shim-shi shintong-jang
Ve 57 IS BTl IR E 1R 7 (8 1]

se-chok jio won-je- hae chor jung bo-ri bang-pyon-mun

AR E 4K i JE A0 2% [ kG
a-gum chmg -song so-gwie so-won jong-shim shirwon-man

A JC K AR ML Rk — D

na-mu dae-bi kwan-se-um won-a sok-chi il-che-bop
FPAwNG P = PR C R IR

na-mu daebi kwon-se-um won-a jo-duk ji-hye-an
A JC K AR ML JE R A — PR

na-mu dae-bi kwan-se-um won-a sok-to il-che-jung
R JC R IE S RS T (8

na-mu dae- bl kwan-se-um won-a jo-duk son-bang-pyon

B TR AR PR 3R T A

na-mu dae-bi kwan-se-um won-a sok-sung ban-ya-son

R 0 KSR UL JE 3R LA B i

na-mu dae- b| kwan-se-um won-a jo-duk wol-go-hae
A JC KB e R AT R

na-mu dae-bi kwan-se-um won-a sok-tuk gye jok-to

R JC K R & JE 3R 8 [ R L

na-mu dae- b| kwan-se-um won-a jo-dung won-jok-san
A JC KR R TN &

na-mu dae-bi kwan-se-um won-a sok-he mu-wi-sa

EP PN B F 5

na-mu dae-bi kvvon-se-um won-a jo-dong bop-song-shin

A ARIINDANTINSE £ iy

a-yak hyang-do-san do-san ja-che-jol
WA WK K EIHX

a-yak hyang-hwa-tang hwa-tang jo-so myol
TR 1 AR b AR AL IR

a-yak hyang-ji-ok ji-ok ja-go-gal

TR F R R B

a-yak hyang-a-gwi a-gwi ja-po-man

B AL L H IR

a-yak hyang-su-ra ak-shim ja-jo-bok
HHEHEA BRRE R

a-yak hyang-chuk-saeng ja-duk-tae-ji-hye




B C W E BT B

na-mu kwan-se-um bo-sal ma-ha-sal
T K3 e B e

na-mu dae-se-ji bo-sal ma-ha-sal

MTE TR R

na-mu chon -su bo-sal ma-ha-sal

PTG AR R EE
na-mu yo-ui-ryun bo-sal ma-ha-sal

FC R¥EEEE B
na-mu doe-ryun bo-sal ma-ha-sal

na-mu gvvon |o |oe bo-sal ma-ha-sal

BT IE BT B

na-mu jong-chwi bo-sal ma-ha-sal
P JC T H SR R R

na-mu man-wol bo-sal ma-ha-sal
BT K H T B

na-mu su-wol borsal ma-ha-sal
BT A A BT B B

na-mu gun-da-ri bo-sal ma-ha-sal
B B

na-mu shib-il myon bo-sal ma-ha-sal
FEJC TR TR R R

na-mu je dae bo-sal ma-ha-sal

B TC A FT R B o

na-mu bon-sa a-mi-ta bul

B 70 AU Al 5K B s

na-mu bon-sa a-mi-ta bul

B TC A FT R B o

na-mu bon-sa a-mi-ta bul

}$Q/[‘$/_‘]j(|§ ¥ % E THE GREAT DHARANI
2 2 7 d g ¢y

DB 1A 47 JE

shin-myo jang-gu dae-da-ra-ni

20 JEE iy 325 TR 35 i M W

na-mo-ra da-na da-ra ya-ya

20 Wik P BT 2L et J L 4 2 T

na-mak arya ba-ro-gi-je sae-ba-ra-ya

AR R IR I R I B 5 B

mo-]i sa-da-ba-ya ma-ha sa-da-ba-ya

B 18 i 2

mo ha ga-ro-ni-ga-ya

NI S v v R v
om sal-ba-ba-ye su da-ra-na ga-ra-ya da-sa-myong

20 ik )k e

na-mak-ka-ri-da-ba

16 2 [ 7 FE 12 9% JL 45 8 B4

i-mam ar-ya ba-ro-gi-je sae-ba-ra

TR AR AL T A e BT R A

da-ba ira-ganta na-mak ha-ri-naya ma-balta

TR IR 2 B K % 8’

i-sa-mi sal-balta sa-da-nam

3 P8 BT S 7k % B 36 v

su-ban a-ye-yom sal-ba bo-da-nam

WA WU R BT 5% 2558 H 3K 2 8
ba-ba- mor a mi-su-da-gam da-nya-ta




W [ B 4 ] B S AR WG R K 4 7HE
om a-ro-gye a-ro-ga mo-ha ja-ra mi-sa-mi na-sa-ya
Wik K2 5 e K2 T == fift B L RBLEEE
ma-ji-ro-ga ji-ga-ran-je ho-ro-ho-ro ma-ra-ho-ro
N RB s 71 R s B R T ik e ) L 8 R IR 12
hye—hye—ho—rye ma-ha mo-ji sa-da-ba ha-rye ba na-ma-na-ba
B R WAL 72 W [ A VAP F W)
sa-ma-ra sa-ma-ra sa-ra sa-ra shi-ri shi-ri
SR ARHE o B B ) BEIATE BRIk E B g B EY
ho—rl-no—\/o gu-ro-gu-ro gal-ma sa-da-ya sa-da-ya so-ro so-ro mot-cha mot-cha
SIAHE IR HE
mo-da-ya mo-da-ya
28 2% YRR KIK S Jehi H ik v R B
do-ro-do-ro mi-yon-je mae-da-ri-ya ni-ra-gan-ta ga-ma-sa
JPR W& SR A 38 TA ONTETE A i B
ma-ha mi-yon-je da-ra da-ra nal-sa-nam ba-ra-ha-ra-na-ya
TR MR IR F1 B JRR 40 T [ 08
da-rin na-rye sae-ba-ra ma-nak-sa-ba-ha
30 0 BB R Rk HE 5 A
ja-ra-ja-ra ma-ra-mi-ma-ra chiftia -ya sa-ba-ha
AT JpR 37 A 4o HP G IR TE B e
a-ma-ra mol-che-ye morha-shitfa- -ya sa-ba-ha
T8 B 5 25 BN ARIESUHE ERERLHE B S
hye-hye ro-gye sae-ba-ra shitta-yu-ye sae-bara-ya sa-ba-ha
B BT AREE K BT ek B
ra-a mi-sa-mi no-so-yo ni-ra-gan-ta-ya sa-ba-ha
N N S W\ 7 0GR A
na-bye sa-mi sa-mi no-so-yo ba-ra-ha mok-ka shing-ha
RFHE B2 2
mok-ka-ya sa-ba-ha




S0 iR v B 1 EL e

ba-na-ma ha-ta-ya sa-ba-ha

W R BB B ERE

ja-ga-ra yok-ta-ya sa-ba-ha
FRMGNE SIRARHE §F E A
sang-ka som-na-nye mo-da-na-ya sa-ba-ha
N ETAL AR A | i e
ma-ha-ra gu-ta da-ra-ya sa-ba-ha
B 5= H B KR A1 IA

ba-ma-sa gan-ta i-sa-shi che-da
AR AR B B

ga-rin-na i-na-ya sa-ba-ha

SRR VES R ik 2 B2

mya-ga-ra jal-ma ni-ba

o ARHE 1 S

sa-na-ya sa-ba-ha

20 JEE 7 325 TR 3K i W I

na-mo-ra da-na-da-ra ya-ya

20 Wi T BT B L 25 B R e B L

na-mak arya ba-ro gi-je sae-ba-ra-ya sa-ba-ha

P

RUF YRR R
il-sae dong-bang gyolto-ryang
— R U7 A5 3 O
i-sae nam-bang duk-chong-ryang
= 9 7Y 7 (Rt
sam-sae so-bang gu-jong-to
V9395 JE 5 7k 4
sa-sae buk-pang yong-an-gang

=Rk

i35 18 4 TS

do-ryang chong-jong mu-ha-ye
— TR

sam-bo chol-lyong gang-cha-ji
KASFFWYES

a-gum ji-song myo-jin-on

PR 3 7 56 5 m 47

won-sa ja-bi mil-ga-ho

5

R T IE L B TT 0RO E
a-sok so-jo je-ag-op gae-yu mu-shi tam-jin-chi
MNEAREZ e — A EAT i

jong-shin gu-i ji-so-saeng il-che-a-gum gae-cham-he
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TRl R+ 2 /2 Repentance Buddha
S T AT % ol Bt 5 g {7
na-mu cham-je op-chang bo-sung jang-bul
6 T M R A
bo-gwang-wang hwa-yom jo-bul
U1 42 B A T
il-che hyang hwa ja-jae ryong-wang-bul
1 AZ AR V0 2 € 0 ik R A
baeg-ok hang-ha-sa gyol-chong-bul jin-wi dok-pul
< M 1% 5 AR I b
gum-gang gyon-gang so-bok-ke-san-bul
F O H B o
bo-gwang-wol-chon myo-um jon-wang-bul
WK Je 5 AR
hwan-hi-jang ma-ni bo-jok-pul
TERA M F M Wi+ A
mu-jin-hyang sung-wang-bul sa-ja wol-bul
W T Bk
hwan-hi jang-om ju-wang-bul
T 5 M JEE 2 U b
je-bo-dang ma-ni sung-gwang-bul

H AT 46

RAEERESHITHE

sal-saeng jung-jie gum-il cham-he

fi s 2 AR 4 H AT 1y

tu-do jung-je gum-il cham-he

ABFEE RS HAT 13

sa-um jung-ie gum-il cham-he

ZIRERES HITHE

mang-o jung-je gum-il cham-he

% R E AR A HAT

gi-o jung-ie gum-il cham-he

P RS HAT

yang-sol jung-je gum-il cham-he

O ERES BT

ak-ku jung-je gum-il cham-he

o 2% AR S H AT g

tam-ae jung-je gum-il cham-he
HZEH AR 4 H AT 1y

iin-hye jung-je gum-il cham-he

P I B 4R 4 H AT

chi-am jung-ie gum-il cham-he

AHPERE —SHHR
baek-kop-chok-chip-che il-lyom don-tang-jin
KA F KR TTAR

yo-hwa mun-go-cho myol-chin mu-yu-yo
RTC H P MDA A5 KHT FR IR T

jemu jasong jong-shim-gi shim-yang myolshi jeyong-mang
TR K AR S 2 44 2 HAT 1

jemang shim-myol yang-gu-gong shi-jung myong wi jin cham-he
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RS

cham-he jin-on

W BT IR R 5L R BRI B G

om sal-ba mot-cha mo-ji sa-da-ya sa-ba-ha
W B RN B R R IANE B NG

om sal-ba mot-cha mo-ji sa-da-ya sa-ba-ha
W BT IR R 5L R BRI B G

om sal-ba mot-cha mo-ji sa-da-ya sa-ba-ha

M 52 DO 182K RO IR

jun-ie gung-dok-chwi jok-chong shim-sang-song
Yl K TRERZ A

|| che je-dae-nan mu-nung chim-shi-in

Kb K NTA] 32 48 4 s <5

chon-sang gup-in-gan su-bog-yo bultung

IR R EE

u-cha yo-i-ju jong-heng mu-dung-dung

B TG £ (B R B £ K W R

na-mu chil-gu-ji bul-mo-dae jun-je bo-sal

P T £ (R AR O £ K M 2 2 1

na-mu chil-gu-ji bul-mo-dae jun-je bo-sal

B TG £ (B R B £ K W R

na-mu chil-gu-ji bul-mo-dae jun-je bo-sal

FIEARE

jong bop-kye jin-on

WS TR IS R TS, I

om nam Oom ndm Oom nam

PHHEE

ho shin jin-on

W FEAR M EAR MR AR

om chi-rim om chi-rim om chi-rim
W 27 2 2 A D

kwan-se-um bo-sal bon-shim mi-myo
NFRUERF

yuk-cha dae-myong-wang jin-on
ARV Qi

om ma-ni ban-me hum

W O T I 1

om ma-ni ban-me hum

ARV Qi

om ma-ni ban-me hum

HERHEE

jun-je jin-on

BTG BEIA R =00 = EERS WO AR A4
na-mu sa-danam sam-myak sam-motta gu-chi-nam danya-a
W A M E BE S A AR

om ja-rye ju-rye jun-je sa-ba-ha bu-rim
W A R R BE S AT AR

om ja-rye jurye jun-je sa-ba-ha bu-rim
W A M E BE S A AR

om ja-rye ju-rye jun-je sa-ba-ha bu-rim
AR RMERR BERE R KRR

a-gum ji-song dae-jun-je juk-pal bo-ri gwang-dae-won
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JE IR R R B SRR I ot

won-a jong-hye sog-won-myong won-a gong-dok kae-song-chwi
PR kA A 3 T B Ak A A

won-a sung-bok byon- fengrem sengong jung-saeng song-bulHo
ok R & RS JEFROK B = A

yo-rae shiptae bar-won-mun won-a yong-ni sam-ak-to

JRE T W o MR R s s A

won-a sok-tan tam-jin-chi won-a sang-mun bul-bop-sung
IR g B TR B i

won-a gun-su gye jong-hye won-a hang-su je-bur-hak
won-a bu| Te bo ri-shim won-a gyol-chong saeng-an-yang
JE 3R 3 U B R B R 4 B i 4 R

won-a sok-kyon a-mita won-a bun-shin byon-jin-chal
IR T AR AR

won-a gwang-do je-jung-saeng

& VY 558 I

bal so-hong so-won

IR AETC T TR N T R T

jung- soeng mu- byon so-won-do bon-ne mu-jin so-won-dan
LT BT B R

bom-mun mu-ryong so-won-hak bulto mu-sang so-won-song
H 1A A R H N E

]o-song |Ung soeng so-won- do ja-song bon-ne so-won-dan

B T E R B EE R
ja-song bom mun so-won-hak ja-song bulto so-won-song

BERED

won-i bar-won-i

Hapfl ==

gwi-myong-nye sam-bo

B G AR+ 7

na-mu sang-ju shi-bang-bul

P T WAL T

na-mu sang-ju shi-bang-bop

B JC W AR+ 7

na-mu sang-ju shi-bang-sung

P TG HAE T

na-mu sang-ju shi-bang-bul

Fg TG T 7 1

na-mu sang-ju shi-bang-bop

P TG W AE U5 1

na-mu sang-ju shi-bang-sung

B G AR+ 7

na-mu sang-ju shi-bang-bul

P T WAL T

na-mu sang-ju shi-bang-bop

P W AE T (A

na-mu sang-ju shi-bang-sung
(haltbow}
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S TR g AL
}(ylfﬁ‘ = T:?FJJ‘J/—"S % KWAN SEUM BOSAL CHANTING

A SRS

B T BE B AR T IR s (iR
na-mu bulta bu-jung gwang-nim bop-he  fhaltbow)
R T IR BB AR I & (iR
na-mu dal-ma bu-jung gwang-nim bop-he  #altbowy
B B DA I ()
na-mu sung-ga bu-jung gwang-nim bop-he fhalbow;

R T 1178 B 77 5A TR R KR
na-mu bo-mun shi-hyon wol-lyok hong-shim dae-ja dae-bi
ML 5 = i

kwan seum bosal frepear)

Mt EE R EES

kwan seum bosal myo-op-jang jin-on
W P I TR

om a-ro-nuk-ke sa-ba-ha

W B I ZE R

om a-ro-nuk-ke sa-ba-ha

W P I TR

om a-ro-nuk-ke sa-ba-ha

R

won song-chi jin-on

W AT B B SR L A HE 2K v

om a-mot-ka sal-ba-da-ra sa-da-ya shi-be-hum
M AT S B L GA R R IAHE K L

om a-motka sal-ba-da-ra sa-da-ya shi-be-hum
W AT B B SR L A HE 2K v

om a-mot-ka sal-ba-da-ra sa-da-ya shi-be-hum

WU IH K FEFE S 2

bul-sol so-jae kil-sang da-ra-ni

BT BRIk ik B4 M

na-mu sa-man-da mot-da-nam a-ba-ra-i
W& IR BE 5 IR 5 H HE

ha-da-sa sa-na-nam da-nya-ta

Lo S N

om ka-ka ka-he ka-he hum-hum

TN VA IV VAR VA GV VA T VA T G
a-ba-ra a-ba-ra ba-ra-a-ba-ra ba-ra-a-ba-ra
N K & 15 0 WA EEE A

ji-tta ji-tta ji-ri ji-ri ppa-du ppa-du
AR AR ES B

son-ji-ga shi-ri-ye sa-ba-ha
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B B% 80k Sk B DA R

na-mu sa-man-da mot-da-nam a-ba-ra-i
PR BE Y5 IR HE 1H HE fh

ha-da-sa sa-na-nam da-nyo-ta

g S N

om ka-ka ka-he ka-he hum-hum

T EL BT E A EL T B L T
a-ba-ra a-ba-ra ba-ra-a-ba-ra ba-ra-a-ba-ra
NI RV J1 1 WA e

ji-tta ji-tta ji-ri ji-ri ppa-du ppa-du
AR ARIES B e

son-ji-ga shi-riye sa-ba-ha

B B% 80k Sk B DA R

na-mu sa-man-da mot-da-nam a-ba-ra-i
PR BE Y5 IR HE 1H HE fh

ha-da-sa sa-na-nam da-nyo-ta

g S N

om ka-ka ka-he ka-he hum-hum

B B B B LR B L T
a-ba-ra a-ba-ra ba-ra-a-ba-ra ba-ra-a-ba-ra
Nt RV 1 0 WA

ji-tta ji-tta ji-ri ji-ri ppa-du ppa-du
AR ARIES B e

son-ji-ga shi-riye sa-ba-ha

B EE (A0 S

bo-gwol jin-on

W R R EHE ORGAEE E e

om ho-ro ho-ro sa-ya motke sa-ba-ha
g R BEAT BEHE ORGSR G

om ho-ro ho-ro sa-ya mot- ke sa-ba-ha
W R R EHE ORGAEE E e

om ho-ro ho-ro sa-ya motke sa-ba-ha

o [E A 2 &

bo-hae-hyang jin-on

R A AN

om sam-ma-ra sam-ma-ra mi-ma-na

A NI T G A

sa-ra-ma ja-ga-ra ba-ra-hum

R A AN

om sam-ma-ra sam-ma-ra mi-ma-na

A U= T S A

sa-ra-ma ja-ga-ra ba-ra-hum

R A AN

om sam-ma-ra sam-ma-ra mi-ma-na

A NS IR T G A

sa-ra-ma ja-ga-ra ba-ra-hum

RIS AR K K AT EROR

cho| iin shim-nyom ka-su-ji dae- he jung-su ka-um jin ho-gong

HES XA R TERE RIS (g

ga-ryang pung ga ge mu-nung jin-sol bul gong-dok
(halfbow)}
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THE MAHA PRAJNA PARAMITA HRDAYA SUTRA

{solo} The Maha

Prajna Paramita Hrdaya Sutra

Avalokitesvara Bodhisattva

when practicing deeply the Prajna Paramita
perceives that all five skandhas are empty

and is saved from all suffering and distress.
Shariputra, form does not differ from emptiness,
emptiness does not differ from form.

That which is form is emptiness,

that which is emptiness form.

The same is true of feelings,

perceptions, impulses, consciousness.
Shariputra, all dharmas are marked with emptiness;
they do not appear or disappear,

are not tainted or pure,

do not increase or decrease.

Therefore, in emptiness no form, no feelings,
perceptions, impulses, consciousness.

No suffering, no origination,

no stopping, no path, no cognition,

also no attainment with nothing to attain.
The Bodhisattva depends on Prajna Paramita
and the mind is no hindrance;

without any hindrance no fears exist.

Far apart from every perverted view one
dwells in Nirvana.

In the three worlds

all Buddhas depend on Prajna Paramita
and attain Anuttara Samyak Sambodhi.
Therefore know that Prajna Paramita

is the great transcendent mantra,

is the great bright mantra,

is the utmost mantra,

is the supreme mantra

which is able to relieve

all suffering and is true, not false.

So proclaim the Prajna Paramita mantra,
proclaim the mantra which says:

No eyes, no ears, no nose, gate gate paragate parasamgate bodhi svaha
no tongue, no body, no mind; gate gate paragate parasamgate bodhi svaha
no color, no sound, no smell, no taste, no touch, gate gate paragate parasamgate bodhi svaha

no object of mind; no realm of eyes

and so forth until no realm of mind consciousness.
No ignorance and also no extinction of it,

and so forth until no old age and death

and also no extinction of them.




U 5/, 3= 5L THE FOUR GREAT VOWS

Sentient beings are numberless;
we vow to save them all.

Delusion are endless:
we vow to cut through them all.

The teachings are infinite;
we vow to learn them all.

The Buddha way is inconceivable;
we vow fo attain it

{18 7c b5 SR
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